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What’s the use

A round-table discussion tackles the relationship berween
art and design from Donald Fudd to James Dyson.
Photography by Johnny Shand-Kydd
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The pancl:

RON ARAL: Designer and Head of Design Produces at RCA
DAVID BATCHELOR: Artist, writer and lecturer at RCA
LOUISA GUINNESS: Art and design dealer

NICHOLAS SEROTA; Tate director. eurator “Donild Judd™
OSSIAN WARD. Editor. AriRemicw

City Tnn Westminster, London. 8 December 2003

OSSIAN WARD: Dienald Judd said his work was neither painting
nor sculprure, hut three-dimensiommel. i did this definition
gl on art?

DAVID BATCHELOR: hie whinle genernstion, witl e execption
ol Carl Andig, all refused the term sculpure “1Tey sl knew they
were making somechimng thal wass o longer painting, but they didn’t
warnt 1o call it sculprure. I clear]s wasn't sculphore.

RON ARAD: Vhere would have 1o he wn awlul Lot of poctic licens:
tor Judd e he able woeem his fuenioure ‘design’, It's 8 reducionist
view of what a piece of furniture is. " 'hey don't fullil the eoossary
conditions 1o be understood iy ans conwext other than art
LOUISA GUINNIESS: hat by dicin’t want them (o he wreaes like
sculpture. Uhex're not lmited edite

NICHOLAS SEROTA: Judd, however, thaughi thit he was making
Formiture andd that e delindtely wasn's making art 1 don’s think

Ise thought of himself 55 2 designer when he mede furmine

or an archilect when he made buildings. The tvo activities ran
parallel wo his practice a5 an artise and he approsched then all with
an unusual degrmee ol serousness.

R4:- 1 qucation the necessity of this discussion. 1 appeus that wday
it is art and termurnow 1 s somcthing clsc. I don't see it that fells us
anything. It's a queston of who #njovs it. In the real world, T don’t
think it matters hoav we deline i1, [0 had wo be asscssed as g piece of
desien. then it is 8 chair. But T have o redl you, they are Tousy chisirs.
1052 T ihink ey seeve the purposc 1oz wiuch be created them.

Judd helievesd thal there wene three pusitions. sou staad up. sit o lie
down. He didn’t ceeare a chair 1o watch TV, 1Te made Fimitune with
gesthetivcs that be then contmued w deselog, butic came out of 8
NECCSSITT a5 he was Iving in & place where there wasi'Lany fusture,
FA: A chior or a prece ol design are many things. LU is comtortatlie
or uncomfortable. for example. or there is an industria] weight
ahout o Bt s nod gust about thic s aboun e whole workd,
OW? Given Judd’s vse of metallic paint and industrial macerials, do
you thnk be wis empluying a desagn aesthete?

NS: T wouldn’t use 'design aczthetic’ in those terms, 1le was clearly

intrigued hy imdusteind materials and car pamis aosd the effecs ey

produced. He rarcly painted a surface until the 1980s: most of the
colours were apphiext during the prowvess, rathers than added Later,
OW: Tradidonalls, an actist who went into the wider decontive arls
or desimm would hive bren seen s devaluing ther prachce. Fine el
i superioe 1o these ether are forms...

DI In the 19205, the constrocivists, the Baubiaus and ather groups
all weanted o overoesne e scparation of te arts and design aod
the separation of high culture to the hroader culture. 11's nol by any
s oew e,

Lir: Museums, collectors and artists are focnsing on desigm m

v.Uhey all - nearly all -~ leap
al the pppsoriumioe o show e artstie skitl o different light
DEB: In modernist theory, painting distinguishes itselt from
<enlpture and they m e dishimgansh emselves Tom doesgen and

sverything <lsc; but acoually there’s evidence o shony that in »




Aorrizts enjoy
ment. L leel
leat o Bowving
where ars and cversthing elze Hepine 1 rhink there
ute 1 be b innet bavog Tt confidence

sthad et o loss

of furniture. nil
Fuarnitore
OW: S s the main differsnes functiony Does the e thal
Artschwnges's wiork isn'nceiully used ws o chaa show as the
srinn dishinction hewveen avt and design?
NS Oideabery and Areschwiger are hith inleresiee i the
culiore ard the use of Turncee Dhat is made by individuals.
I dorrt think Tudd was interested in the way mowluck peopls use
furninrs ns an expres of the
140 Judd once said thar if someone s making lurnnene, el and
archirecture., there wilt be milarites., Viusous lnesests In torm
will be consistenr and simple forms i art will he compleacd
ames moarchilecuarn.
NAB: He n'r modest in his ambidons, |livivg been o Marla,
it reainded me i part of @ Teoer dine Shicker communi and
in ol ol W There’s hing crazy abont huiliding
rown ime anie suencling guite imperess
¢ an all-cncompussing persoried
pent I dhink Judd wanresd suile: as city. He did
t wer hall i
OW:The furniooes iss

K T dowhn that Tudd woule
af ir in ¢ rerms
LG T hink yoa aave wocall s fueniooze a work of art, even
if e Sidr't ne rily waneic to by Hovon wane woroly Tunciion:l
» elvewlice o whout the acsthetics, T e
with his furnitore and | lind a0 peslectly comloriahle w

Cowho buy Lis

fuznituee buy it becanse they like Judd and hes

O 1 the Turmiere 1=’ Tusrehiesal, then i can bec ¢ & bir
LG: Tan's that the big, C A work of artwon't have a
tomarior Huilt ot i durivie che erealive pis

RA: Gecar Wildde made a comment on s once by taking a

Rernbrastedl and usimg o as cnoronmmg boand,

LG: That is what 'm trving w0 de ... I'm exhibiceg svorks by seises,
17% fomctional nhjesis by arises mithe s L heie’s
nedung that has been indvstrially produced. Thes've all bren
imdividoglly monde, 'monsking

hiave gone wito ane

O Rehhen

funcuonal olyjecs

ther desipne:




pes Scatd Burvon: whet dor vour feed Stxour s po?
1 nol tha mierested inil He does lurmiturc-lke things. His
v ndensiong He ducsa Tt ek any mgur condeibuiion
verk. 11's mot interesting sculprure either, T don't know
s I is notbeng thir hazn't been done before. e's decided
toplay Uwe are game. He closes un Mondays like gallerics. Ti's not
inceresZog conceptually. T dovsn’t thill me in cither respeat. 1 ean
b thrilled. ho , Dy something new, he it art or desion. Like
the Pl By callinge design art, it docsa’t make o bener desizm,
Tt mabes 1 cecape T 9 differes place., where the discussion and
criteria is differeat.
DB It reminds me of the art-and-polines conpumetion, [iad
are excused because s &t and bad art because s pelineal’
11 can be cvnsive
R Wheo T go w Taw Modeen, toosee the [Olalur Blinsson)
mstallation there, all the components are reooanisable o me. T can
Lok at it and Kaow what i0s made ol 1 ways
unil the prohlemrs that ave bern overcome. Ics all part of what
needs 1o be tought about i archilesiure o s thrillivs

wnd visuilly grent. | don's care i ics Jone by an ardst or desiguc:

s erested spuee

Both wie wrisis vk meve on o the territony of fusnctue ks

nr desiimers

RA: Thoey are surnetimes interesting It docan’™ martee about

their past though. Scconcl. for exarmple, wiss i poet and then

declared humsell as un wrchitect. | don’™t know why he felt the

need to declare s, buc he aovw operates as an archilect.

It doesa’t make i1 uny beter or worse, [s not about the worlds
came from. We shouwld just tudgu sl or respond ol as

wi would o any other archirsctore,

£.0i When you are creating a “Now Ozlcans” or a “Big Heavy™

and thinking abul the eriginul <hape, are you thinking about

sculpaure or & chairr

KA: | won ihenking abaut s chair

1.G: Do vou think diffezeady whezn vou'ne producing your pacces

it go it mass pradocdon?

R Noy not realls, bar T guess pou bave e ke more dungs nio

cunsiceration. Such as Foar well it zells and hoay well it

COMMUILCATSS.

L0 Sol nesiricls vour cres Hvine?

Rl Abeolurely not Ifs just a dillereot logue, not less crcative.

11 desesn’s mesn thar i von do ane, vou can't do the other. Gehry

ait] Abeal S Tt aiop ot Ve hesipget of bae coreer aw o

‘A different way to
describe it maybe s that

art is about things, and
design is the thing itself’




‘I could say any piece

of design is art, but there’s
no powmnt unless people take
me sertously’

< owere sharhieg o ol taks s
king al~cut, Iv's £ Jor easier

gty e e designess e say

e wwen work, il were ©

poier i it coll
18 1< vrwened Do sl tinns ke Pompicon, MadMA ol le s
of ether muscums, Some picees would be out of ¢ the VEN
arml some wonhl be cut el plice i che line,
NS:Tealy wek because Tohonk Judd seeudd hicee Bked o Ziave
s formimre ir e VEA, hi Titectire Tnthe REDA drasw
collecton and bus wt et the Tare, and T imagone he would Lave be
quite ‘nsisten on the disinetion | enk yong e che o her hamed,
we e benesiod i colion ol cocativaty thiet weonds disunction,
I awnon’™t =gy hlvr, as <comebo ' g oejorsinive wond, snil Hihenk von
watnl e e 1l i ewere pesiive ctiebute. You dest sant o make T
distincrion between o direct functionsling pnd an geshetic
R 1 ok Crene st a detnctn e e case, Wath sonee puoeple
there s You can write 9 besmselling novel and e o lesder of the

oal une e and g posoncn al asolle
v B D dor't ser Pardo or Rehheryr




whal Ron does, The'ze asusts making 3uwawaic use o

design, meindy but not g & ler s
LA Socthey are tarhists’ donzge thar kiad of works Why is thao® Is it
because they wear & cerain unitormr
DI Yes, Uhey carme cul ol decousse of aet icher than @ discovrse
ol cosign

wiliag thar = de o raitting®
DI Uhew are both cultend achviies AR SIS Les, Dut
nie Lol the wine o i wha 20 o are school oo il
with w workingr kru sre ol he corrent ssaes cod probilens o act
ase Lt tends to frame their subsequent practie
N&: Arciars whoe puine genesally rancan: pacters tavaghous thea
Lves and people who seulpt ov usc the camears, tend o s wir heir
chesen medinm. When they de exprome anher snoci they s

el bocause they buing & reat vision Theres a nice

d line which des<crbes 1he

i Judd, swho began as a p

s argennens

O I v cnll o prece el desgn arl, does oadd mesters weane

DE:Tdea't think i a cgze of just calling it urt. I

cound and &3 ;

a8 ars, bur dwere’s ne peine in deing o urnless praple ke
about is ather

ome evel, o consensus, | ooud

re semibnsly e s This cessens e con
complex. There was once s cuestion shinn whether pheoograpine
somlad b s, N one s neabled o that ane loagzer,

RA: A different way to des
thinems, o i

it muvhe i that ureis abwonl
< the theng
DBz Ao is aboul 1€ 0Gsentation.
A 1 Plesstarm is Jumres Dheson: Joll Koo takes Hoovers
and plaes vty e, Niaery oor oent of contempiorry uriis
about things thet ave Bern desgned bBelore, 115 &g ustion

s Nirs1, e weaici e is mere important - A lengr
3% W eniny it Jorsn’t mutier.
DEB: | ok what Roa = saving was thar one is
g1 one is from the worsd 10% not a ba vy of diffeeentiating
the 1w, s lon vou accept thet there will be paoines whan s
el becomes uncernn . We canoalk bl 1he coaveatonal
distmuoens wnd we can walk about habic and contngency,

curTing in certein phices tcher than o,
ca @ sculptene snd a chair I

difference of discourse, not w dillerence ol cssenoe,
1A T think thad vou ace cquipped with 8 certain s
3ad Jdiscourse In Eact, | imink ke shiscowmse of ars and desian sre
nen all ke dillerent, but thic overlap won't happen breause, hke
i cvery profeszion, evervonye proless 1han i CISCoUrse
OH ki we've evencd g ot and
RA: Ui ealv just soaroesd,

ink of fint<hing upe...




